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Perronneau, Prerre-Iazare Dumas

NEIL JEFFARES

Jean-Baptiste Perronneau (Paris 1715 —
Amsterdam 1783)

Pierre-Lazare DUMAS (1728-1772)

Pastel on blue paper, 68x54 cm

Signed, top tight, pencil “Petronneau/1768”

Private collection

PROVENANCE: by descent to the sitter’s daughter,
Mme Pierre-Paulin Ducasse, née Jeanne (“Jenny”)
Dumas (c.1771-), n° 63, cours de Tourny, Bordeaux;
her daughter, Marie-Marguerite-Paméla, who married,
in 1822, Jean-Frangois-Edouard, baron du Roy de
Suduiraut (1791 ); their son Pierre-Paulin-Marie-
Alfred, baron du Roy de Suduiraut (1823-1900),
chiteau Grand-Puy-Ducasse, Médoc; in 1902 acquired
from the estate or the heir Edouard, baron du Roy de
Suduiraut (1855— ) by the dealer Chatles Petit de
Meurville for Jean-Elie-Octave-Louis-Sévére-Amanieu;
duc Decazes et Glicksbierg (1864—-1912); inherited by
his daughter Marguérite-Séverine-Philippine (1890—
1962), who matried, first, Jean, prince de Broglie
(1886-1918) and secondly (1919) the Hon. Reginald
Ailwyn Fellowes (1884—-1953), and was known as Mrs Daisy Fellowes; Paris, Galerie Charpentier, Ader, 24-25 May 1935, Lot 43,
FFr 12,500; Lemée. A French private collection; Paris, Sotheby’s, 23 June 2004, Lot 14, portrait présumé de Bandieri de Laval

EXHIBITIONS: Exposition de Cent Pastels, Paris, Galerie Georges Petit, 1908, no. 72 (as “Portrait d’homme”, 0.65x0.52; lent by M.
le duc Decazes)

LITERATURE: Bénézit (1999); Léon Roger-Miles, Cent pastels, 1908, reproduced, pl. 62 (as “J. Bandieri de Laval”); Léon Roger-
Miles, « Cent pastels », in Le Figaro, 18 May 1908, p. 2 (Perronneau “magnifiait en chefs-d’ceuvre des portraits tels que...les deux
portraits d’hommes (coll. du duc Decazes) ”); Louis de Fourcaud, “Le pastel et les pastellistes frangais au XVIIIe siecle”, Revue de
Lart ancien et moderne, XX1V, July-December 1908, p. 292 (1768, not 1763); Jean Guiffrey, “L’exposition des cent pastels”,
Monatshefte fiir Kunstwissenschaft, 1/2, 1908, pp. 638ff, p. 648 (“Iexécution devient hitive comme serait celle d’un Frans Hals
pastelliste, dans les portraits d’hommes (a M. le Duc Decazes, n°s 71 et 72), datés 'un, en habit de velours noir, de 1763...”);
Maurice Tourneux, “L’exposition des cent pastels”, Gagette des beaux-arts, July 1908, pp. 5-16, p. 12 (“D’autres portraits
retrouveront peut-étre un jour leur état civil...; jusqu’a present nous ne savons rien sur les deux portraits d’hommes, tout deux
fort beaux, 'un en habit noir (1763)...prétés par M. le duc Decazes”); Vaillat & Ratouis de Limay (1909), no. 119, pl. 62; Vaillat
& Ratouis de Limay (1923), pp. 100, 225 (as “inconnu”; “Le portrait d’homme...nous présente une demi-figure vue de face, une
physionomie volontaire, un accord entre I’habit de velours acier a reflets bleu et le fond ambré”); Maurice Meaudre de
Lapouyade, “Perronneau a Bordeaux”, Le Port des Lumicres, Bordeaux, 1989, p. 115, reproduced, as Dumas; Jeffares 20006, p. 402,
reproduced; Margaret Morgan Grasselli, Renaissance to revolution: French drawings from the National Gallery of Art, 1500—1800,
Washington, The National Gallery of Art, 1 October 2009 — 31 January 2010, p. 284

RELATED WORKS: copy by Henri Petit de Meutville, ¢.1902 (with Mme Alix du Roy de Suduiraut 1947)
GENEALOGY: Dumas

IERRE-LAZARE DUMAS (Bordeaux 1728-1772), conseiller secrétaire du roi, maison et conronne de
France, andiencier de la Chancellerie du parlement de Bordeaux, was the son of Jacques Dumas,
négociant, and Marguerite Perdrigueut. He was born in Bordeaux in 1728 to a family from
Libourne which had provided a series of mayors, lawyers and judges of that town, as well as a
previous conseiller an parlement de Bordeanx (1724). 1t is possible that he was related to another
Perronneau subject, Pierre-Henri du Mas de la Roque, also conseiller aun parlement de Bordeanx,
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although reference works' do not indicate a connection. Lazare’s two brothers, one a président
trésorier de France au burean des finances de Bordeanx, the other a doctor of theology and the curé of
Camblanes, Entre-Deux-Mers, were witnesses at his marriage, 5 December 1769, to Marguerite
Brethous (1748-1785), daughter of Maitre Etienne Brethous, avocat an parlement, and Marie
Arcelier.

It appears that the Dumas family owned the Fombrauge estate, one of the two principal
domaines of the Saint-Christophe des Bardes commune. Dumas was passionately committed to
modern methods of agriculture, and was an active member of the Bordeaux club known as the
“Pépiniere”, which espoused the physiocratic doctrine of Dr Francois Quesnay, based on
understanding and respect for natural law and agriculture. The club was founded in 1760 and
became influential in the development of modern techniques of agriculture, leading the
movement from cereal crops to wine-growing. The present Chateau Fombrauge vinyard has
benefited from these ever since.

The present portrait was executed the year before this marriage, and it seems unlikely that
Perronneau was responsible for the pastel of his wife with which it formerly hung; Meaudre de
Lapouyade believed that this was dated around 1780, the year in which the widow was remarried,
to Romain de S¢ze (1748-1828), the future defence lawyer for the king. De S¢ze was showered
with honours after the Restoration. However, the pastel descended through the sitter’s younger
daughter, Jenny, who married Pierre Ducasse and whose daughter Paméla married, in 1822, Jean-
Francois-Fdouard, baron du Roy de Suduiraut (1791—), a member of another parlementaire family
from Bordeaux ennobled under the Restoration. In the mid-nineteenth century, they acquired
the chateau Grand-Puy in the Pauillac wine-growing region, which was divided into the Grand-
Puy-Lacoste and Grand-Puy-Ducasse estates.

The pastel was purchased by the duc Decazes in
1902 through Charles Petit de Meurville, whose brother
Henri Petit de Meurville, of Ciboure, made a copy,
which was in the possession of Mme Alix D. de S. in
1947. By the time of the 1908 exhibition of Cent pastels,
the identity of the sitter had been lost. Once again,
Roger-Miles stepped up with a proposed name — that of
Bandieri de Laval, maitre de danse des enfants de France, the
subject of a 1770 painting at Orléans by Francois-
Hubert Drouais (fig. 1), which Roger-Milés may have
known from the engraving by Beauvarlet (FD 98); no
doubt the similarity of the “fer a cheval” wigs was
observed. The original however has brown eyes, and
cannot be the Perronneau subject, as was probably
realised by Vaillat and Ratouis de Limay who catalogued
the portrait as of an inconnu in both editions of their

Figure 1 catalogue in 1909 and 1923.

Between the 1908 exhibition and the publication of the 1909 edition, the pastel appears to
have been reframed. The Cent pastels photograph shows almost the whole stretcher, with a mount
covering the unfinished areas of the pastel which Perronneau intended to have framed with an
oval spandrel. The very fine Louis XV frame into which the pastel was replaced has a smaller
sight and excludes the unfinished areas; this results in the signature no longer being visible.

Neil Jeffares

1 See, for example, Pierre Meller, Armmorial du bordelais, Bordeaux, 1906.
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