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KRANZINGER, Joseph
Maltzen 1740— p.1772
Maltzen, near Salzburg ¢.1740— p.1772

Also spelt Krantzinger. He was enrolled as a
pupil of the Vienna Akademie at its foundation
in 1766. He travelled to Paris at the end of 1768,
where he was supported by Wille. During 1769
he was commissioned by the Menus-Plaisirs: the
accounts recorded a payment of 12 louis, under
“dépenses imprévues”, to “M. Kranzinger,
peintre allemand”. No doubt this related to the
portrait  of  Marie-Antoinette  in  the
appartements de Mesdames, according to the
legend of the pastel manner engraving by
Bonnet advertised in the Gazette de France for
27.1v.1770. Predating the arrival of the princess,
the image was based on the Ducreux pastel.

When Maria Theresia received the portrait of
her daughter which she had sent Liotard to
Paris expressly to paint, she wrote to Mercy to
express her disappointment with the small
version, hoping that the large one would be
better (7.v.1771), adding: “Si vous pouviez en
attendant m’envoyer son habillement peint a
cheval, chapeau sur téte, en petit, si cela se peut,
méme si la ressemblance n’y est pas.” Mercy
reported on 22.VL.1771: “Je crois avoir enfin
trouvé un peintre qui réussira a faire un portrait
bien ressemblant de Mme la dauphine dans ses
habillements de cheval; cet ouvrage s’exécute
sous mes yeux, mais il faudra encore quelques
semains avant qu’il puisse étre achevé et porté
au degré de perfection nécessaire.” It seems
likely that Mercy had turned again to
Kranzinger, and that he refers to the version
now in Vienna of his portrait, but it is unclear if
it was this or the second Liotard pastel which so
delighted the Empress in her letter to Marie-
Antoinette of 17.VIIL1771: “Jai regu votre
portrait en pastel, bien ressemblant ; il fait mes
délices et celles de toute la famille ; il est dans
mon cabinet ou je travaille, et la masse dans ma
chambre a coucher, ou je travaille le soir ; ainsi
je vous ai toujours avec moi, devant mes yeux ;
dans mon cceur vous y étes profondément
toujours.”
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