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ISABELLE de Bourbon-Parme 
Madrid 31.XII.1741 – Vienna 27.XI.1763 

Isabelle-Marie-Louise-Antoinette de Bourbon-
Parme, or María Isabella di Borbone, was the 
granddaughter of Louis XV and daughter of 
Madame Infante, who in 1739 had married 
Felipe, a younger son of Philip V of Spain. 
Following the treaty of Aix-la-Chapelle, in 1748 
Felipe became duc de Parme, and moved there 
the following year; his wife and daughter made 
an extended trip to Versailles where they were 
painted by Nattier. In 1760 she married 
Erzherzog Joseph (she died before his accession 
as emperor) and moved to Vienna (another 
painting by Nattier was sent to Vienna in 1758). 
Other portraits included pastels by Lion, Liotard 
and Roslin. 

Several gouache drawings (one after a Troost 
print) at Schönbrunn (erroneously described as 
in pastel in some older sources) are signed 
“Marie fecit…” and assumed to be by her sister-
in-law Maria Christina until Vienna 2017b when 
they were recognised as the work of Isabelle. 
Isabelle is more likely to be the “archiduchesse 
Marie” who paid 450 florins for 4 months’ 
lessons with Pierre-Joseph Lion (q.v.) during his 
stay in Vienna 1760–68. 

She was remarkably accomplished as a 
musician, linguist, embroiderer as well as 
practising as an amateur pastellist; she was 
taught by Giuseppe Baldrighi (q.v.). In 1759 she 
presented a large pastel of Carità romana 
(described by one source as a “mediocrissima 
opera”, while another called it “un monument 
précieux de son goût & de ses talens”) to the 
Accademia in Parma; the subject was a free copy 
of Baldrighi’s morceau de réception at the Paris 
Académie in 1756 (formerly in the Louvre, it is 
now in Angers), and was no doubt executed 
under his direction as he had returned to the 
Parma court. Madame Isabelle obtained boxes 
of pastels from Paris through the banker Claude 
Bonnet. She is also recorded as having been 
made in 1789 (posthumously) an honorary 
member of the Akademie in Vienna. Her 
Meditazioni cristiane were published 
posthumously in 1764. She was the subject of 
pastels by Liotard, Lion and Roslin (qq.v.); an 
inscribed copy of the head of the Liotard (q.v.) 
might possibly be from her hand. 
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